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POETRY’S RHYTHM

Rhythm gives a poem its sound, and there are many different ways that rhythm
is used, and lots of elements in poetry that are related to rhythm.

1. Stress / Accent

A line of poetry is filled with syllables. When a syllable is given emphasis, it is
called a stressed syllable.

Stress is the emphasis given to the syllable.
Example: “water” has two syllables: wa — ter

The first syllable (“wa”) is the stressed syllable — it is pronounced with more
emphasis than the  second syllable (“ter”), which is the unstressed syllable



FOOT

A foot is a combination of stressed and unstressed syllables in a line of
poetry. There are many different combinations, but some are more
popular than others. An unstressed (or light) syllable is marked with a and
a stressed syllable (or heavy) is marked with a ...

e jamb: A foot with two syllables, one that is not stressed and one that is,
in that order.

* Trochee: A foot with two syllables, this time with one that is stressed
and one that is not

e Spondee: A foot with two syllables, both of which are stressed.

* Anapest: A foot with three syllables, two stressed syllables followed by one unstressed syllable

* Dactyl: A foot with three syllables, one stressed syllable followed by two unstressed syllables
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METER

This is the number of feet that is in a line of poetry. A line of poetry can have any number
of feet, and can have more than one type of foot. There are some meters that are used more often than others.

* Monometer: a line with 1 foot
* Dimeter: A line with 2 feet

* Trimeter: A line with 3 feet

* Tetrameter: A line with 4 feet
* Pentameter: A line with 5 feet
* Hexameter: A line with 6 feet
 Heptameter: A line with 7 feet
* Octameter: a line with 8 feet
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And led the flock away -




COMBINING METER AND FOOT

the stressed/unstressed pattern
the foot count

P TP SR (I iy S IS A PA Y A

Once & | pon & | mid-night | drea-ry, | while { | pond-cred | weak and | wea-ry;
1 2 3 4 5 6 7 8

lrochaic Octameter




IAMBIC PENTAMETER

If a line of poetry has 5 feet, and those 5 feet are all iambs,
you have a line of poetry that is called iambic pentameter.
This is the most common metric pattern in formal poetry.

Example: How do / | love / thee? Let / me count / the ways.

“Sonnet 43” Elizabeth Barrett Browning

This is extremely popular in Shakespeare’s writing



IAMBIC PENTAMETER

Away, and mock the time with fairest show:

False facf: must hid;. wha’t the false hea’.rt doth lmo,w.
(i. 7. 81, 83.)




SCANSION

When you scan a poem, you are looking for the metrical patterns in
a poem. By scanning a poem, you are looking for the patterns of
stressed and unstressed syllables, allowing you to figure out the type
of feet being used. You will then be able to figure out the meter of
the poem, whether it be iambic pentameter, anapestic trimeter or
trochaic hexameter.
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POETRY FORM

There is no one way to write a poem. In fact, there are many ways, and many different forms!

* Sometimes it is the meter of the poem that gives you the form, sometimes it’s the content, and
sometimes it is the organization of it.

Stanza

* A group of lines in a poem. A stanza is similar to the paragraph.
Quatrain

e A stanza of four lines

Couplet

e A stanza of two lines

Ballad

» Aballad is a poem that usually tells a story that is similar to a folktale. It is often written in
guatrains, and usually in lines that are iambic trimeter.



FORMS OF POEM CONT.

Elegy
* A poem that is sad and thoughtful, and often said in lament of a person who has died.

Epic

* Along narrative poem

Lyric

* A poem that express the personal mood, feeling, or meditation of a single speaker.
Narrative

A poem that tells a story

Sonnet

* In general, sonnets have 14 lines. However, there are many different types of sonnets



Awating Spering (Mirror Sestet) (Three Stanzas)
Spring, many Howers it will bring
Dring with i1, srmelis of Spring

Awarting Spring, Winter's hesdating

hesitating o is, but I'm awailing
Sighls and sounds, chilidvens smiles are bright

bright the sky will be, with beauty of sunge! sights
Sunsets, will be beautifil, | bet
bet the reds will be brittiant in 1he sunsels
Brirxg in the warm weoather, my sow! will sing
ke the birds, peace it will bring
Awailing Spreing, my nvnd wil be creating
creating with pern: and ink, Spring. I'm awailing
Fairies will be dancing, bencalh the berries
Darrios winling 10 De picked Dy the Finrles
Bultortios will flutteor through the sky
sky will Do Nilfed with bulterthes.
Awarnting Spring, my mind wiN be creating
croating with words, Spring, I'm cgefinitely awaiing

Copynght Cymtha Jones
Folb 242009




Sonnet 18
Quatrain W. Shakespeare

Shall | compare thee to a summers day? £

Thou art more lovely and more temperate: B
Rough winds do shake the darling buds of May, A
And summers lease hath all too short a date: B
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SOBPAED |

A unit of verse consizting of two lines that usualy riyme

Nature’s Ohows
Nature puts on little shows
Every time it rains or snows.

A B Sd Sd A Ad Bd .



BALLAD

A ship was launched in Liverpool
To cross the ocean wide.

Its prow was tall and mean and cruel
And fifteen hundred died.




ELEGY

Too soon 1s [ost the rose’s bloom,

Its fragrance from the air,

Now twisted leaves form funeralwreaths,
Sweet violets frame your hatr.

At rest and stilled your troubling fears,

Those tender trials and fleeting tears,
For all life’s pains have been erased,

Death halts the passing yeats.
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ENJAMBMENT

When the idea or phrase in a poem is carried over from one line into
the next.

Example: “Black reapers with the sound of steel on stones
are sharpening scythes. | see them place the hones
in their hip-pockets as a thing that’s done,
and start their silent swinging, one by one.”

“Reapers”

Jean Toomer



CAESURA

Most commonly, a caesura is punctuation somewhere else other
than at the end of a line of poetry.

Example: “There are their fragments, all | remember of them,
wanting more knowledge of them. In the mirror and in my kids
| see them in my flesh. Wherever we are
they parade in my brain...”
“Light”
Michael Ondaatjie



RHYTHM

Rhythm is the flow of the
beat in a poem.

Gives poetry a musical feel.

Can be fast or slow,
depending on mood and
subject of poem.

You can measure rhythm in
meter, by counting the beats
in each line.

(See next two slides for
examples.)
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RHYTHM EXAMPLE

The Pickety Fence by David McCord

The pickety fence

The pickety fence

Give ita lick it's

The pickety fence

Give it alick it's

A clickety fence

Give it a lick it's a lickety fence
Give it alick

Give it a lick

Give it a lick

V\_/l'[h a rickety stick The rhythm in this poem is fast -
pickety to match the speed of the stick
pickety striking the fence.

pickety

pick.
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RHYTHM EXAMPLE

Where Are You Now?

When the night begins to fall

And the sky begins to glow

You look up and see the tall

City of lights begin to grow —

In rows and little golden squares

The lights come out. First here, then there
Behind the windowpanes as though

A million billion bees had built

Their golden hives and honeycombs

Above you in the air.

By Mary Britton Miller

The rhythm in this poem is
slow —to match the night
gently falling and the
lights slowly coming on.

25



 Rhymes are words that end with the
same sound. (Hat, cat and bat rhyme.)

* Rhyming sounds don’t have to be
spelled the same way. (Cloud and
allowed rhyme.)

* Rhyme is the most common sound
device in poetry.

26



* Poets can choose from a
variety of different
rhyming patterns.

* (See next four slides for
examples.)

TS

S

lines

TS

— lines rhyme and
rhyme

— lines rhyme and
rhyme

— lines rhyme and
rhyme

— lines rhyme and
& - do not rhyme
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First Snow

Snow makes whiteness where it
The bushes look like popcorn
And places where | always .

Look like somewhere else

By Marie Louise Allen
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Oodles of Noodles

| love noodles. Give me
Make a mound up to the
Noodles are my favorite

| eat noodles by the

By Lucia and James L. Hymes, Jr.
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From “Bliss”

Let me fetch )
Let me fetch ;
Throw me your

Teach me your

By Eleanor Farjeon

30



The Alligator

The alligator chased his
Which hit him in the ;

He nibbled, gobbled, swallowed
And turned right

’

by Mary Macdonald
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RHYMING PATTERNS CONTINUATION

There are also a variety of different
atypical (or unusual) rhyming
patterns such as A,B,C,D where
none of the lines rhyme with one
another

Or you will sometimes find rhyming
words farther away from each
other

| do not like green eggs and ham.

| do not like them Sam | am.

| do not like them in a boat.

| do not like them with a goat.
| do not like them in a house.

| do not like them with a mouse.










Sonnet 42
Edna St. Vincent Millay

What lips | my lips | have kissed, | and where, | and why,
T laeon | forgot | " |what arms | have lain
Under | my head | till mor | ning, but |the rain

Is full| of ghosts | tonight, | that tap | and sigh

Upon |the glass | and lis | ten for | reply,

And in | my heart | there stirs|a qui| et pain

For un |remem | bered lads | that not |again

Will turn |to me | at mid | night with |a cry.

Thus in | the win | ter stands | the lone |1y tree,

Nor knows |what birds | have va | nished one | by one,
Yet knows | its boughs | more si|lent than | before:

I can |not say|what loves | have come | and gone,

I on|ly know |that sum | mer sang |in me

A 1it | tle while, | that in | me sings | no more.

> 0 W PP B P




Design ol
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by Robert Frost aw\y’

Like the ingredients of a witches™ brotr
A snow-dro spider, a ﬂower like a froth

What had that-flawer to do with being white, A
The wayside nd innocent heal-all? C
What brought kindred spider to that height

Then steered the white moth thither in the mght’?A

What but design of @arknessyo appall?-¢

If design govern in a thing so small. C




FORMS OF POETRY

There are many forms of poetry including the:

Couplet

Tercet

Acrostic
Cinquain

Haiku

Senryu
Concrete Poem
Free Verse
Limerick

37



LINES AND STANZAS

* Most poems are written
in lines.

* Agroup of linesin a
poem is called a stanza.

e Stanzas separate ideas
in a poem. They act like
paragraphs.

* This poem has two
stanzas.

March
A blue day
A blue jay
And a good beginning.

One crow,
Melting snow —
Spring’s winning!

By Eleanor Farjeon
38



COUPLET

* A coupletisapoem, orstanzain a
poem, written in two lines.

e Usually rhymes.

The Jellyfish

Who wants my jellyfish?

I’'m not sellyfish!

By Ogden Nash
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FERCET

* Atercetis a poem, or stanza, written
in three lines.

e Usually rhymes.

* Lines 1 and 2 can rhyme; lines 1 and
3 can rhyme; sometimes all 3 lines
rhyme.

y 4
1
A

o

Winter Moon
How thin and sharp is the moon tonight!
How thin and sharp and ghostly white
Is the slim curved crook of the moon tonight!

By Langston Hughes 40



QUATRAIN

A gquatrain is a poem, or stanza, written
in four lines.

The quatrain is the most common form
of stanza used in poetry.

Usually rhymes.

Can be written in variety of rhyming
patterns.

(See slide 9 entitled “Rhyming
Patterns.”)

The Lizard
The lizard is a timid thing

That cannot dance or fly or sing;
He hunts for bugs beneath the floor
And longs to be a dinosaur.

By John Gardner 41



TRADITIONAL CINQUAIN

* Acingquain is a poem written
in five lines that do not
rhyme.

* Traditional cinquain has five
lines containing 22 syllables
in the following pattern:

Oh, cat

are you grinning

curled in the window seat

as sun warms you this December
morning?

42
By Paul B. Janezco


http://www.barrysclipart.com/barrysclipart.com/showphoto.php?photo=20772&papass=&sort=1&thecat=998

WORD-COUNT CINQUAIN

* Word-count cinquain for younger students
uses the following pattern:

Line 1: Ow|
Line 2: Swift, ferocious
Watches for food
i Soaring through the night
Line 4: Hunter

Line 5:




DIAMANTE Ly

A diamante is a seven-line poem
written in the shape of a diamond.

Does not rhyme.
Follows pattern.
Can use synonyms or antonymes.

(See next two slides for examples.)

Diamante Pattern
Line 1 — Your topic (noun)
Line 2 — Two adjectives about
Line 3 — Three “Inq” words about

Line 4 — Four nouns or short phrase
linking topic (or topics)

Line 5 — Three “Inq” words about
Line 6 — Two adjectives about

Line 7 — Your ending topic (noun)44



SYNONYM DIAMANTE

Monsters
Creepy, sinister,
Hiding, lurking, stalking,
Vampires, mummies, werewolves and more —
Chasing, pouncing eating,
Hungry, scary,

Creatures

45



ANTONYM DIAMANTE

Day
Bright, sunny,
Laughing, playing, doing,
Up in the east, down in the west —
Talking, resting, sleeping,
Quiet, dark,
Night

46



HAIKU

A haiku is a Japanese poem with 3 lines
of 5, 7, and 5 syllables. (Total of 17
syllables.)

Does not rhyme.

Is about an aspect of nature or the
seasons.

Little frog among
rain-shaken leaves, are you, too,

Captures a moment in time. splashed with fresh, green paint?

by Gaki
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SENRYU

* Asenryu follows same pattern as haiku.

* Written in 3 unrhymed lines of 5, 7, and
5 syllables, with total of 17 syllables.

* |s about human nature, rather than
natural world.

&

First day, new school yeatr,
backpack harbors a fossil...

last June’s cheese sandwich.

By Cristine O’Connell George
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CONCRETE POEM

A concrete poem (also ws Rain
: QP g\g Puddieg
called shape poem) is O ¥ "Soakeq »

written in the shape of its
subject.

* The way the words are
arranged is as important
what they mean.

* Does not have to rhyme.
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* Afree verse poem does
not use rhyme or
patterns.

e Canvary freely in length
of lines, stanzas, and
subject.

FREE VERSE

Revenge

When | find out
who took
the last cookie

out of the jar
and left
me a bunch of

stale old messy
crumbs, I'm
going to take

MEELMERTIT]
and crumb
up someone's bed.

By Myra Cohn Livingston



ACROSTIC

* In an acrostic poem the first letter
of each line, read down the page,
spells the subject of the poem.

* Type of free verse poem.
e Does not usually rhyme.

-

Loose brown parachute
Escaping
And

Floating on puffs of air.
by Paul Paolilli
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LIMERICK

* Alimerickis a funny
poem of 5 lines.

* Lines1, 2 &5 rhyme.

There Seems to Be a Problem

| really don’t know about Jim.

When he comes to our farm for a swim,

* Lines 3 & 4 are shorter The fish as arule,
and rhyme. jump out of the pool.
e Line 5 refers to line 1. Is there something the matter with him?

_ _ . By John Ciardi
* Limericks are a kind of

NONSeNse poem.
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LIMERICK

lines 1 &2

\ There once was a frog on a log
The log was sinking in a bog
: The bog bubbled
| 3&4
e i The frog struggled

But alas, there now is no frog

T line 5



NONSENSE POEMS

 Anonsense poem is a
humorous poem with silly
characters and actions. It
is meant to be fun.

e Can be written as a
limerick or as another
form of poetry.

A Princess Laments
| kissed a frog because I’'d heard
That it would turn into a prince.
That’s not exactly what occurred,

And I’ve been croaking ever since.
by Jack Prelutsky 57



VOICE

= o

“Voice” is the speaker in a poem. The speaker
can be the poet himself or a character he created
In the poem. There can be one speaker or many
speakers.
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The Wind

Who has seen the wind?
Neither | nor you:

But when the leaves hang trembling
The wind is passing thro’.

Who has seen the wind?
Neither you nor |:

But when the trees bow down their heads,
The wind is passing by.

by Christina Rosetti

In this poem, the poet
speaks of her feelings
about the power of the
wind.
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The Sugar Lady

There is an old lady who lives down the hall,
Wrinkled and gray and toothless and small.
At seven already she’s up,

Going from door to door with a cup.

“Do you have any sugar?” she asks,
Although she’s got more than you.

“Do you have any sugar?” she asks,

Hoping you’ll talk for a minute or two.

by Frank Asch

In this poem, the poet tells
a story about alonely old
woman hoping to talk.
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Clouds

White sheep, white sheep,
On a blue hill,

When the wind stops

You all stand still.

When the wind blows

You walk away slow.
White sheet, white sheep,
Where do you go?

by Christina Rosetti

In this poem, the poet speaks to
clouds - something that cannot
answer back. She uses a
metaphor when she calls the

clouds “white sheep.”
61



For Keeps

We had a tug of war today
Old March Wind and I.
He tried to steal my new red kite
That Daddy helped me fly.
He huffed and puffed.
| pulled so hard
And held that string so tight
Old March Wind gave up at last
And let me keep my kite.

by Jean Conder Soule

In this poem, the voice is
that of a child flying a kite
on awindy day. The child
Is the character in the

poem.
62



Crayon Dance

The cardboard ceiling lifts
Pickmepickmepickme, | pray

The fingers do! They choose me,
Sky Blue!

Hurrah! Hooray!

by April Halprin Wayland

In this poem, the voice is that
of a blue crayon, happy to be
picked by the artist. The

crayon is the character in the

poem. b



Turtle in July

Heavy

Heavy hot
Heavy hot hangs
Thick sticky

Icky

But | lie

Nose high

Cool pool

No fool

A turtle in July

by Marilyn Singer

In this poem, the voice is that of a
turtle keeping cool on a hot July
day. The turtle is the character in
the poem.
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| Talk With the Moon

| talk with the moon, said the owl
While she lingers over my tree
| talk with the moon, said the owl

And the night belongs to me.

| talk with the sun said the wren
As soon as he starts to shine
| talk with the sun, said the wren

And the day is mine.

By Beverly McLoughland

There are two voices in this
poem. In the first stanza the
voice is that of the night-time
owl. In the second stanza the
voice is that of the day-time

wren.
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Monster Mothers
By Florence Parry Heide

When monster mothers get together
They brag about their babies.

The other day | heard one say,

“He’s got his very first fang today!”

“Mine is ugly.”

“Mine is mean.”
“Mine is turning
nice and green.”

“‘Mine’s as scaly
as a fish.”

“Mine is sort of
yellowish.”

“‘Mine breathes fire
and smoke and such.”
“Mine has skin

you’'d hate to touch.”

In this poem, there are many voices. The speakers

are the monster mothers describing their babies.




AUTHOR’S PURPOSE

The poet has an “author’s purpose” when he writes a poem. The
purpose can be to:

* Share feelings (joy, sadness, anger, fear, loneliness)
* Tell a story

 Send a message (theme - something to think about)
* Be humorous

* Provide description* (e.g., person, object, concept)

*Although description is important in all poems, the focus of some poems is
the description itself rather than feelings, story-telling, message, or humor.
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AUTHOR’S PURPOSE: SHARE FEELINGS

When | Was Lost

Underneath my belt

My stomach was a stone.
Sinking was the way | felt.
And hollow.

And alone. The author’s purpose is to
share her feelings about

being lost and d.
By Dorothy Aldis eing lost and scare

68
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AUTHOR’S PURPOSE: TELL STORY

Jlmmy Jet By shelsilverstein

I'll tell you the story of Jimmy Jet -
And you know what | tell you is true.
He loved to watch his TV set

Almost as much as you.

He watched all day,he watched all night
Till he grew pale and lean,
From "The Early Show" to “The Late Late Show”

And all the shows between.

He watched till his eyes were frozen wide,
And his bottom grew into his chair.
And his chin turned into a tuning dial,

And antennae grew out of his hair.

And his brains turned into TV tubes,
And his face to a TV screen.
And two knobs saying “VERT.” and “HORIZ.”

Grew where his ears had been.

And he grew a plug that looked like a tail

So we plugged in little Jim.

And now instead of him watching TV \‘
|

We all sit around and watch him.

The author’s purpose is to tell the story of a
boy who watched too much television.



AUTHOR’S PURPOSE: SEND MESSAGE

Share the Adventure

Pages and pages
A seesaw of ideas —
Share the adventure

Fiction, nonfiction:

Door to our past and future

Swinging back and forth
The author’s purpose is to

WHAM! The book slams shut, send a serious message.

But we read it together The message, or theme, is
that reading is an adventure

With our minds open
that can be shared.

by Patricia and Frederick McKissack 70



Insides

I’'m very grateful to my skin
For keeping all my insides in —

| do so hate to think about

What | would look like inside-out.

By Colin West

The author’s purpose is
to write a humorous poem
about the purpose of skin.
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Me by Karla Kuskin

“My nose is blue,

My teeth are green,

My face is like a soup tureen.

| look just like a lima bean.

I’'m very, very lovely.

My feet are far too short

And long.

My hands are left and right

And wrong.

My voice is like the hippo’s song.

The author’s purpose is to
describe a strange-looking
Very, very, person.

Very, very ey
Lovely?”

I’'m very, very,



Vacuum Cleaner

Roars over carpet
Zig-zag-zips
sucking up fuzz

through metal lips.

By Dee Lillegard

The author’s purpose is to
describe an object —a vacuum
cleaner.
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Beetles

Emerald, ruby, turquoise blue,

Beatles come in every hue:

Beetles that pinch or sting or bite,

Tiger beetles that claw and fight,
Beetles whose burnished armor gleames,
Whirligig beetles that dance on streams,
Antlered beetles in staglike poses,
Beetles that smell — and not like roses,
Others that click like castanets,

That dig or swim or zoom like jets,

Hard as coffee beans, brown as leather,
Or shimmering bright as a peacock feather!

By Ethel Jacobson

N
o'y

)
7 N
Wi, 2
The author’s purpose is

to describe a variety of
beetles.
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Understanding

Sun

And rain

And wind

And storms

And thunder go together.

There has to be a bit of each
To make the weather.

By Myra Cohn Livingston

The author’s purpose is to
describe a concept — weather.
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MOOD

* Mood is the atmosphere, or
emotion, in the poem created
by the poet.

* Can be happy, angry, silly, sad,
excited, fearful or thoughtful.

* Poet uses words and images to
create mood.

e Author’s purpose helps
determine mood.
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Barefoot Days by Rachel Field

In the morning, very early,
That’s the time | love to go
Barefoot where the fern grows curly
And grass is cool between each toe,
On a summer morning-O!
On a summer morning!

That is when the birds go by
Up the sunny slopes of air,
And each rose has a butterfly
Or a golden bee to wear;
And | am glad in every toe —
Such a summer morning-O!
Such a summer morning!

The mood in this poem is
happy. What clues in the
poem can you use to
determine the mood?
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Mad Song

| shut my door

To keep you out
Won’t do no good
To stand and shout
Won'’t listen to

A thing you say
Just time you took
Yourself away

| lock my door

To keep me here
Until I’'m sure

You disappear.

By Myra Cohn Livingston

The mood in this poem is
angry. What clues in the
poem can you use to
determine the mood?
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Poem

| loved my friend.

He went away from me.

There’s nothing more to say.

The poem ends,
Soft as it began —

| loved my friend:

By Langston Hughes

The mood in this poem is
sad. What clues in the
poem can you use to
determine the mood?
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Something is There

Something is there
there on the stair
coming down
coming down
stepping with care.

Coming down
coming down
slinkety-sly.

Something is coming and wants to get by.

By Lilian Moore
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The mood in this poem
Is fearful. What clues in
the poem can you use to
determine the mood?
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Joyful

A summer day is full of ease,
a bank is full of money,

our lilac bush is full of bees,

The mood in this poem is
happy. What clues in the
poem can you use to

' ?
By Rose Burgunder determine the mood~

And | am full of honey.
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MOOD - FOGHORNS

Foghorns

The foghorns moaned
in the bay last night
so sad
so deep
| thought | heard the city

crying in its sleep.

By Lilian Moore

The mood in this poem is sad.
What clues in the poem can you
use to determine the mood?
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Magic Landscape

Shall | draw a magic landscape?

In the genius of my fingers

| hold the seeds.

Can | grow a painting like a flower?

Can | sculpture a future without weeds?

By Joyce Carol Thomas

The mood in this poem is
thoughtful. What clues in
the poem can you use to

determine the mood?
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READING FOR MEANING

To find meaning in a poem, readers ask questions as they read. There are many
things to pay attention to when reading a poem:

Title — Provides clues about — topic, mood, speaker, author’s purpose?

Rhythm — Fast or slow? Why?

Sound Devices — What effects do they have?

Imagery — What pictures do we make in our minds?

Figures of Speech — What do they tell us about the subject?

Voice — Who is speaking - poet or character; one voice or more?

Author’s Purpose — Sending message, sharing feelings, telling story,
being funny, being descriptive?

Mood — Happy, sad, angry, thoughtful, silly, excited, frightened?

Plot — What is happening in the poem?

Remember, to make meaning, readers must make connections and tap into their
background knowledge and prior experiences as they read. 84



